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Sempatik Sistem sergisi calismalari,
Nalan Yirtmac'in davetiyle Basak Kaptan, Evrim
Kavcar ve Sive Nese Baydar'in yaklasik bir yil
once bir araya gelmesi Gzerine basladi.
Sanatcilarin glincel deneyimlerine beraber
bakmak, bir sey tretmek veya bir sergi ortaya
cikarmak hakkinda uzun sohbetlerle tretimleri-
ni acarak ve bu slirecte yeni yapitlar Gireterek
gecirdikleri aylarin ardindan, yine Nalan
Yirtmag'in davetiyle, ben de bu ¢alisma grubu-
na yaklasik dort ay 6nce dahil oldum. Benim
icin de, sergi yapmanin formlari, sanatginin
uretimiyle serginin iliskileri baglaminda
kiratoryal sorumlulugun anlamlari Ustiine
distindigum bir doneme denk gelen bu
daveti sevingle kabul ettim. O glinden sonra
konusmaya ve birlikte diisinmeye besimiz
devam ettik.

Paylasilan zaman ve mekanda, icinden
gecilen ortak toplumsal ve politik aciliyetler
kadar, 6znel sorularin da acildigi bu karsilasma-
larda, yapma, etme, tretme yollarimizi konu
ettik. Birbirinin aklindan, sorularindan, merak-
larindan heyecan duyma, yollari beraber agmak
ve kat etmek icin cesaretlendirme ve kolay-
lastirici roller Gstlenme bu bir aradaligin kuvvet
veren yanlari olarak 6ne ¢ikti. Sanat Gretiminin
ve sergilerin hizli tiiketim kltlrine tabi olma
egilimi dahi gosterebildigi glinimuzde,
sanatgcilarin riskli, stpheli, gtivenli olmayan ama
sezgisel olarak kuvvetle cekildikleri yollara
beraber ve ayri ayri girmeleri konusunda
yureklendirici bir sire¢ dogdu. Ve sergi bir

temanin etrafinda oriilmekten ¢ok, birbirine
acllmanin, o agikliga gosterilen ihtimamin ve o
aciklikta birlikte durma niyetinin besledigi bu
surecte kendini buldu.

Sergi adini insan bedeninde tehlike ve
stres anlarinda aktive olan sempatik sinir
sisteminden aldi. Hizli disinmeyi ve hareket
etmeyi gerektiren anlarda, bu sistem bedende
gozbebeklerinin buylylip gorisun iyilesmesi-
ni, kalp atislarinin hizlanip viicuda daha hizli
kan pompalanmasini, akcigerlerin oksijen
kapasitesinin artmasini, sindirim siteminin
yavaslayip enerji tasarrufunun saglanmasini ve
kas glicinln artmasini da kapsayan bedensel
drgutlenmeyi mimkun kilar. Bedeni algiladigi
tehdide karsi “savas ya da kag tepkisi”icin
hazirlayan sempatik sistem hayatta kalmaya
yonelik biyolojik ve psikolojik yanitlarin
karmasik bilesimi. Basak Kaptan, Evrim Kavcar,
Nalan Yirtmacg ve Sive Nese Baydar'in hem
sergiledikleri yapitlarin irdeledikleri bigcimsel ve
soylemsel alan hem de bu sergiyi doguran
sureg, tipki bu sistemin aktive oldugu “yogun
stres ve tehlike anlarinda” oldugu gibi, acil ve
elzem yollari kesfetme ve kat etme konusunda
olasiliklari beraber diisinmeye davet ediyor.
Uretme ve eylem modellerinin, toplumsal ve
0znel etkilerle belirlenen kosullarini olusturan
bir araya gelme mekani hakkinda soru, merak
ve elestiriler etrafinda sekilleniyor. Bir aradalik
baglaminda fiziksel cevreyle ve mekanla iliski
kurma bicimlerine ve kurulan iliskilerin kisisel,
toplumsal ve politik yanlarina bakmaya ilgi



gosterirken, mekanin hafiza baglaminda yeniden
disuniulmesine, mekani olusturan canl ve cansiz
oluslarin etki etme ve etkilenme tarzlarina, insanin
midahalesinin dogurdugu etik ve estetik sorulara
egiliyor.

Bugtin, mekan ve fiziksel cevre pek ¢ok
aciliyetin kesistigi gerilimli fay hatlarini disiinmek
icin katmanli bir miizakere alani. Yerlesmeye iliskin
mucadele ve yerinden edilme insan dahil tim
canlilar icin git gide artan bir siddette deneyimleniy-
or. iklim kriziyle déniisen yasam alanlari, bu krize
bagli ya da bolgesel savaslarin sebep oldugu kitlesel
gocler; enerji ve maden endustrisinin dada, tasa,
nehirlere “yatirim alani” gézuyle bakmasiyla gelen
surglnler; bu istila ve isgallere karsi direnisler;
kentlerin yiikselen toplumsal gerilimden altyapi
sorunlarina, derin yoksullasmadan kentsel
doniisime pek cok sebepten yasanmaz hale gelme-
si ve bunu takiben kirsala tasinma gibi bir egilimin
ortaya ¢ikmasi; pandemi dolayisiyla kapanmalar,
kisitlamalar ve mekan deneyiminin yeni bir zorunlu
mesafe kavrayisiyla donlisiim, karantinalar ya da
yasaklarla kamusal alandan sinirli i¢ mekanlara
hapsolma... Sempatik Sistem bu tarihsel ve toplum-
sal deneyimin yarattigi duygu durumunu ve mekan
kavrayisini insan viicudunun hayatta kalmaya
yonelik cevaplariyla yakinlastirarak distindyor.

Nalan Yirtmag, Sempatik Sistem sergisinde
Felaket Serisi (2021) ve Komsular: Bina Portreleri
Serisi (2020) adini verdigi kapsamli iki yagl boya
serisiyle beraber, Manzara (2022), Kamuran (2022)
ve Macka Parki (2022) adli resimlerini sergiliyor.
Nalan, bu resimlerini yapmaya, “Glinim{zde bir
manzaradan, bir manzara resminden bahsetmek
mumkiin mi?” sorulariyla yola ¢iktigini paylasir.
Uretiminde cogunlukla stencil ve akrilik kullanan

sanatcl, bu resimleri icin uzun yillardir kullanmadigi
yagli boyaya yonelir. Sanatgl, cogunlukla evinde
gecirdigi pandemi doneminde, pencereden goérdigu
manzaralardan, istanbul'un déniisen kentsel ve kirsal
peyzajina dair okudugu haberlerden, madenlerden,
kazilardan, yikimlardan, betonlagmadan, ormansi-
zlasmadan, yerel ve kiresel kent hareketleri ve
ekoloji miicadelesine uzanan duyurulardan,
bugliniin manzaralarina dair imgeler tahayyul eder.
Butunligu stipheli, bir tehdit altinda dagilan ve
gelecek olana dair tedirgin edici ihtimalleri ylklenen
manzara resimleri béylece ortaya cikar.

Nalan’in manzara resimleri bugiin dogal
fiziksel cevrenin, kentin ve doganin maruz kaldig
siddetin golgesinde, felaket manzaralarina dondsdur.
Tam toplumsal kesimler lizerinde artan baskinin, her
glin daralan kamusal alanin, rant icin yikilmadik,
talan edilmedik yer birakmayan iktidarin manzaralari
gorunir olur. Sanatcinin cogunlukla monokrom
lekeler olusturarak uyguladigi parlak ve canli renkler
bu manzaralari hem sicak hem de gerilimli kilar.
Resimler, su baskinlarinin, yiikselen, genisleyen
duvarlarin, diisen ucaklarin, dislerini sikan adalarin,
mega ingaat ve altyapi projeleriyle yok olan orman-
lardan kacip denize atlayan domuzlarin var olusuna
ve bu olusu cevreleyen fiziksel ve mekansal kosullara
bakan resimler olarak dogarlar. Ekolojik yikim
karsisinda etkin olabilmeye dair huzursuzluklari ve
sorulari da barindiran bu resimler, bugiin insan dahil
hayvanlar, bitkiler ve cansiz ¢evreyle bir arada yasami
kusatan manzarayi duslinebilmeye dair bir dizi
soruyu giindeme getirirler. Evin penceresinden dar
bir kadrajla gorilen dilinya, ekolojik yikimin kiiresell-
igine dair ne sdyler? Denizlere kacan domuzlar,
kiyilari asan kaplanlar, binalari yarip gecen bitkiler,
bir manzarayi bir miicadele alanina mi dénustirar?






Nalan'in Sempatik Sistem sergisi strecinde Urettigi
bu resimleri, glincel fiziksel mekanin ve cevrenin,
maruz kaldigi siddet dolayisiyla bir arada var olmayi
besleyebilecek bir butiinsellik vaad etmedigine,
hayatta kalma mucadelelerinin ¢cokluguyla parcala-
nan ve dagilan fragmanlara dénistigine iliskin
imgeler sunuyor.

Sive Nese Baydar, Sempatik Sistem'de bu
serginin hazirlk siirecinde tamamladigi Gece Serisi
Istanbul (2022) resimlerinden bir seckiyi sergiliyor.
Ev icinden disariya bakisin kosullari, olanaklari ve
kisitlari sorusuna egilen sanatgi, kentin yapay
istklarla aydinlandigr gece manzaralarina yogun-
lasiyor. Fakat bu manzaralar, varligi ve net konumu
tam teshis edilemeyen yansitici yuzeylerin mida-
haleleriyle donusuiyor. Dikkatle bakildiginda, bakilan
peyzajin bir cam ardindan goriindiigu, bu cama
civardaki baska camlarin, aynalarin, cesitli yansitici
yuzeylerin ve isiklarin yansimasinin diistigu, bu
yansimalarin cogalarak sacildigi fark ediliyor. i¢
mekan ve dis mekan bu resimsel yuzeylerde bir
arada var oluyorlar. Manzara cift gdormelerle
katlaniyor, goruntuler kayiyor, yapay 1s1gin bir
performansina donusuyor. Kagit tizerine yagli boya
kullanarak yaptigi kontrasti yiksek bu resimlerde
sanatc¢l mesafeye ve yakinhda dair diisinmeye davet
eden siipheli bir bosluk olusturuyor ve perspektifsiz
bir derinlik imgesi doguruyor.

Bir arada olusun ve bir yerle iliskinin mekani-
na hiyerarsik bir perspektif kurgusu olmadan
derinlesebilen, cogullasabilen bir mekansal imge
Onerisiyle yaklasan Sive Nese, son yillarinda gece ve
yapay Isik kaynaklari konusuna odaklanir, ayni
zamanda 151gin yansimasi, kirilmasi, aydinlattigi ve
karanlikla biraktigr yerler ve golgeler sanatginin
egildigi diger meseleler olurlar. Aydinhgin sagladigi

gorinmenin, siddetli aydinlatmalarin, seylerin,
mekanlarin veya kentlerin gercekligine dair yaniltici,
hatta isgalci imgeler dogurdugunu diisinen
sanatcl, bu acik secik olma iddiasinda olan aydin-
latilmis yerlerin goriinmez kildiklarina bakmaya
davet eder. Isik gortnir kildigr kadar korlestirmekte-
dir. Tasarlanan aydinlatmalar, mekani kullanima
yonelik ya da temsile iliskin kararlara tabi olurken,
sinirlari, gecisleri, kaygan alanlari, islevsiz bosluklari
yok sayar. Sive Nese’'nin resimlerinde, yansitic
yuzeyler, balkonlar, merdivenler, pencereler, fiziksel
olarak parcasi olduklari mekandan tasip yansima-
laryla baska mekansal kurgularda da yerlerini alirlar
ve mekansal sinirlar irdelendikge belirsizlesir.

Sanatcinin, Gece Serisi'yle i¢c mekan, dis
mekan ve ylizey arasinda yarattigi bu gecislilik,
bakilan mekana gore izleyicinin yerinin neresi
oldugunu da stipheli hale getirir. Bir arada olusu
cevreleyen bu fiziksel mekan kavrayisina izleyici de
bir bakima belirsiz bir konum Onerisiyle dahil edilir.
Mekan, kent cogalir ve aydinlidin siddetiyle seffa-
flasmaya, mutlak bir goriinirliige teslim olmaya
direnirken, resme bakan 6zne de kendi konumunu
tartmaya davet edilir. Paylasilan bir mekanda,
gorme ve gorilmenin sorumluluklarina dair elestiril-
er de giindeme gelir.

Pratigi, cesitli teknikleri ve mecralari kulla-
narak Urettigi zaman temelli yapitlari kapsayan
Basak Kaptan, Sempatik Sistem'de iki calismasini
gosteriyor, Yolcu Koltugu (2022) ve Gliniin Tortusu
(2022). Her iki yapitta da hareketli goriintiinin bir
formu olan animasyonun zamansalligi ve mekan-
salliginailiskin soru ve 6nerileri glindeme getiriyor.
Yolcu Koltugu'nda sanatgi, Cumhuriyet'in 10. yili
vesilesiyle Atatiirk’iin SSCB'den bir film ekibine
siparis verdigi, “Tirkiye’'nin Kalbi Ankara” (1934)



filmini ele aliyor ve filmde istanbul’'un gésterildigi
anlara egiliyor. Film ekibinin Bogaz'da gezip detayli
sahil seridi cekimleri yaptigi karelerde, o donem
istanbul'da giinliik yasamin denizle yogun iliskisi
Basak'in ilgisini cekiyor. Bogaz'da ¢ok sayida kuirekli
tekne ve kiyilardaki kalabalik, kentin suyla iliskisi
hakkinda bugtin izini sirmekte zorlandigimiz bir
yasam pratigini gorunur kiliyor. Basak, Bogaz'daki
yasami kaydetmis bu manzaralardan bir seckiyle
yeni bir film seridi olusturmak tizere bir kolaj
yaplyor. Manzara parcalarini bos banyo edilmis orta
format film Gizerine ¢izip olusturdugu bu yeni filmi
hareketli iki bobinin dondirdigu bir loop halinde
sergiliyor. Filmin hemen 6niinde ise, lazer kesim
pleksiden Uretilmis, sarsintili bir arabanin pencer-
esinden bu manzaraya bakan bir kiz cocugu bu
hareketli animasyon heykelini tamamliyor. Bir
bakima Basak Kaptan, izleyiciyi de bu cocugun
yanindaki koltuga oturtuyor ve kolaj manzaraya,
hareketli bir arabanin icinden bakmayi 6neriyor.
Basak'in Sempatik Sistem sergisi calismalarinda ilk
kez denedigi bu teknik, yapitin sergilendigi sergi
siiresi boyunca bir katman daha kazaniyor. Kolaj film
seridi, loop halinde donerken film seridini sabitleyen
iki cubuga surttinliyor ve bu temas noktalarinda
¢izim asiniyor. Bir bakima her déntste kendini silen
bir ise donusen yapit, mekanin zamansal kayganligi-
na, unutmaya ve tarihsel bir anin imgesinin
kaliciligina dair sorulari da davet ediyor. istanbul’'un
1934'teki bu filmdeki ideolojik temsilinden sade
glindelik yasam pratiklerini ¢ekip ¢ikaran sanatgi,
gosterim bicimini giiniimiizden olasi bir seyir anini
dahil ederek kurguluyor, araba penceresinden
bakan bir cocugu sahneye dahil ediyor.

Basak’in sergiledigi ikinci yapit ise Glniin
Tortusu (2022). Bu yapit sanat¢inin mumla islendir-

digi sekiz cam ylizeye kazidigi bir sandalye imgesi
ve bu sandalyenin ayaklari altina yerlesmeye calisan
tavsanlari gosteriyor. Her karede sandalye biraz
hareket etmis halde goriiniiyor ve sandalyenin
hareketine cevap verir gibi tavsanlar da hareket
edip baska bicimlerde konum aliyorlar. Olasi bir
animasyonun ardisik karelerini de animsatan
calisma, sandalyenin hareketi ve tavsanlarin telasli
yer edinme cabasiyla yerlesmeye dair sorulari
beraberinde getiriyor. Bir mekanin yer edinilmesi
hangi kosullarda, hangi kararlarla mimkin olur?
Mekanin yeniden 6rglitlenmesinde esyayla ve baska
canhlarla iliskileri nasil irdeleyebiliriz?

Evrim Kavcar, Sempatik Sistem'de, Nalan,
Basak ve Nese ile bir araya geldikleri donemi de
kapsayan, yaklasik yedi yila yayilan deneyimini
paylastigi iki yapitini izleyici ile paylasiyor. Asabiye
Ziyaretleri (2022) ve Ruh Defterleri (2022). Plastrin
heykellerden olusan Asabiye Ziyaretleri, istanbul'da
cesitli ruh ve sinir hastaliklar hastanelerine ait
mekansal ve mimari parcalardan yola ¢ikiyor. Bu
parcalara, sanatcinin deneyimine dair baska refer-
anslar siziyor, fiziksel mekanla iliskisi belirsizlesen,
dadilmayla kurulma arasinda bir belirmeyi goriintir
kilan heykeller ortaya cikiyor. Bakirkdy Ruh ve Sinir
Hastanesi'nin havuzu bir yunusla bulusuyor;
Duistinen Adam heykeli Milo Venus gibi sol kolu
ampiite protez kecimsi bir figlire evriliyor. Psikiyatrik
veya norolojik tedavi slireclerinde, mekan
kavrayislarinin gosterdigi cesitlilige dair de diistin-
meye davet eden yapit, mekansalligin fizikselligine
dair sorulari da giindeme getiriyor. Oyle ki bu yogun
tedavi suireclerinde hastalar, ayni anda hem
hastanenin mekansal, fiziksel kosullarini deneyimliy-
or hem de bambaska yerlerin mekansalligina
aciliyorlar. Deneyimledikleri hastaliga gore tirlG



formlari olan, bu ortaklasilmayan kendilerine has
mekanlar tiim detaylariyla tarif de edebiliyorlar.
Fiziksel mekansal kosullari reddetmenin siddetli bir
bicimi olarak da kavranabilecek bu deneyimler
olgusal kosullara isyanin, direnisin gugluklerle
yazilmis bir hali olarak da done cikiyor.

Evrim'in ikinci yapiti Ruh Defterleri, ise
2020-22 yillar arasinda yaptigi ¢izimlerden olusan
bir secki. Bu ¢izimler, kagidi kat ederken bedensel
bir mekan fikrine dair cagrisimlari beraberinde
getiriyor. Bazilari biyoloji kitaplarindan hatir-
ladigimiz organel ¢izimlerini, bazilar heniiz kesfed-
ilmemis canhlar, bazilari bir bedene ¢ok yakindan
bakan mikroskobik bir takim goriintuleri hatirlatan
cizimler, Evrim'in yedi yila yayilan strecine dair,
belirsiz fakat israrli bir bicimde mekani, ani, yeri kat
etme izleri olarak da okunabilir. Bir ormanin icerdigi
sayisiz mikroorganizma, bir bedenin kapsadigi
sonsuz sayida canli ve bu canli yasamin siiregleri,
yogun ve siddetli bir ddnemin zihinde olusturdugu
kapsanamaz hareket, akis, beliris ve kaybolus, Ruh
Defterleri'nde cizgisel bir dille aciga ¢ikiyor. Bir
ormanin, bir bedenin, bir zihnin tekilligi icindeki
cokluk ve bu ¢coklugun biraradaligi olanakh kilan
mekansalligi, bosluklari ve mesafesi paylasiliyor.

Mekan ve fiziksel cevre deneyiminin tekil ve
¢ogul, bireysel ve toplumsal etkilerine egilerek bir
aradalik baglaminda kamusal alanin ve paylasilan
ortakliklarin glincel olanaklarini kat eden Sempatik
Sistem, Basak Kaptan, Evrim Kavcar, Nalan Yirtmac
ve Sive Nege Baydar'in bir yila yakin ortak calismasiy-
la dogdu. Duyusal, bedensel ve algisal bakimdan
kesintisiz bir tehdit deneyiminin baskisi durumunda,
tipki sempatik sinir sisteminin ¢alisma bicimindeki
gibi hayatta kalma ve birlikte gli¢ kazanma yollarini
nasil insa edebilecegimize dair sorular bu dliisinme

ve Uretme siirecinin temel ilgilerini olusturuyor.
Sanatsal tretimin ihtimam etiginden beslenen bir
bir aradalik dahilinde nasil miimkiin olabilecegi,
yeni ortak duyumsama bicimlerine dair ayri Gretim
streclerini kat ederek fakat birlikte neler 6nerilebi-
lecegi Sempatik Sistem'in izini stirdigl temel
sorular olarak 6ne cikiyor. Bu biraradaligin mekansal
kosullari sanatgilarin yapitlari Gstiinden kent ve
cevre adaletiyle, miisterek mekanlarin temsilinin ve
onlara bakisin politikasiyla, esyanin yeri ve hareketi-
yle, ve mekansalligin bedensel ve zihinsel olusuyla
birlikte ele aliniyor.

Kevser Guler






Contemplations on the exhibition Sympathetic
System began when Basak Kaptan, Evrim Kavcar
and Sive Nese Baydar came together about a year
ago upon the invitation of Nalan Yirtmac. After
months spent by the artists looking at their current
experiences together, having long conversations
about producing something or putting together an
exhibition, opening up their productions and
producing new works in the process, | joined this
working group about four months ago, again upon
Nalan Yirtmac's invitation. | accepted this invitation
with joy, as it coincided with a period when | was
thinking about the forms of making exhibitions, the
meanings of curatorial responsibility in the context
of the relationship between the artist's production
and the exhibition. From that day on, the five of us
continued to talk and think together.

In these encounters through collectively
shared time and space, where subjective questions
as well as common social and political urgencies
were raised, we discussed our ways of doing,
making and producing. Being excited by each
other's minds, questions and curiosities, and taking
on encouraging and facilitating roles to open and
travel the paths together came to the fore as the
empowering aspects of this togetherness. In today's
world, where art production and exhibitions can
even tend to be subordinated to the culture of rapid
consumption, a process was born that encouraged
artists, together and separately, to take risky, suspi-
cious, unsafe but intuitively strongly drawn paths.
And rather than weaving around a theme, the
exhibition found itself in this process of opening up
to each other, the care for that openness and the
intention to stand together in that openness.

The exhibition is named after the sympa-

thetic nervous system in the human body, which is
activated in moments of danger and stress. In
moments that require quick thinking and action,
this system enables bodily organization, including
dilated pupils and improved vision, accelerated
heartbeat and faster blood pumping, increased
oxygen capacity of the lungs, slowed digestion and
energy conservation, and increased muscle
strength. The sympathetic system, which prepares
the body for a "fight or flight response" to a
perceived threat, is a complex combination of
biological and psychological responses to survival.
The aesthetic and discursive space explored by the
works of Basak Kaptan, Evrim Kavcar, Nalan Yirtmag
and Sive Nese Baydar, as well as the process that
gave birth to this exhibition, invite us to think
together about the possibilities of exploring and
traversing emergency and essential paths, just as in
"moments of intense stress and danger" when this
system is activated. The exhibition is shaped around
questions, curiosities and critiques about the space
of being together, which suggests conditions for
models of production and action determined by
social and subjective effects. While it is interested in
looking at the ways of relating to the physical
environment and space in the context of being
together and the personal, social and political
aspects of the relationships established, it addresses
the rethinking of space in the context of memory,
the ways in which the animate and inanimate
beings that make up space affect and are affected,
and the ethical and aesthetic questions embedded
in human intervention.

Today, space and the physical environment
is a layered negotiation area for thinking about the
tense fault lines where many urgencies intersect.



The struggle for settlement and displacement is
being experienced with increasing intensity by all
living beings, including humans. Habitats trans-
formed by the climate crisis, mass migrations
caused by this crisis or regional wars, deportations
caused by the energy and mining industry's concep-
tion of mountains, stones and rivers as "investment
areas', and resistances against these invasions and
occupations; cities becoming uninhabitable for
many reasons ranging from rising social tension to
infrastructure problems, from deep impoverishment
to urban transformation, and the subsequent
tendency to move to the countryside; lockdowns,
restrictions and the transformation of the experi-
ence of space with a new understanding of neces-
sary distance due to the pandemic, confinement
from public space to limited interior spaces through
quarantines or bans... Sympathetic System considers
the emotional state and the understanding of space
created by this historical and social experience, by
converging it with the human body's responses to
survival.

In the exhibition Sympathetic System, Nalan
Yirtmag presents two comprehensive oil paintings
titled Disaster Series (2021) and Neighbors: Series of
Building Portraits (2020), as well as Landscape
(2022), Kamuran (2022) and Macka Park (2022).
Nalan shares that she set out to create these paint-
ings with the question "Is it possible to talk about a
landscape, a landscape painting today?". The artist,
who mostly uses stencil and acrylic in her practice,
for these paintings returns to oil paint, which she
has not used for many years. The artist imagines
today's landscapes from the scapes she sees from
her window, the news she reads about the trans-
forming urban and rural landscape of Istanbul,

mines, excavations, demolitions, concretization,
deforestation, announcements about local and
global urban movements and ecological struggles
during the pandemic period, which she has mostly
spent at home. Landscapes of questionable integri-
ty, disintegrating under threat and burdened with
unsettling possibilities of what is to come, thus
emerge.

Today, Nalan's landscape paintings turn into
catastrophic landscapes in the shadow of the
violence to which the natural physical environment
and the city are subjected. The landscapes of the
increasing pressure on all social segments, of the
shrinking public space, of the government that
leaves no place untouched and plundered for
economic rent become visible. The artist's bright
and vivid colors, mostly applied by creating mono-
chrome layers, make these landscapes both warm
and tense. The paintings are born as paintings that
look at the existence of floods, rising and expanding
walls, airplanes chrashed, islands clenching their
teeth, pigs jumping into the sea to escape from
forests destroyed by mega construction and infra-
structure projects, and the physical and spatial
conditions surrounding this existence. These
paintings, which also contain uneasiness and
questions about being active in the face of ecologi-
cal destruction, raise a series of questions about
being able to contemplate the landscape that today
surrounds coexistence with animals, plants and the
inanimate environment, including humans. What
does the world seen through a narrow frame from
the window of the house say about the global
nature of ecological destruction? Do pigs escaping
to the seas, tigers crossing the coasts, plants break-
ing through buildings turn a landscape into a site of






struggle? Nalan's paintings, produced during the
process of the exhibition Sympathetic System, offer
images of how the contemporary physical space
and environment, due to the violence it has been
subjected to, no longer promises a unity that can
foster living together, but has turned into fragments
that disintegrate with the multiplicity of struggles
for survival.

In Sympathetic System, Sive Nese Baydar
presents a selection of paintings from her Night
Series Istanbul (2022), which she completed in
preparation for this exhibition. Addressing the
question of the conditions, possibilities and limita-
tions of looking out from inside the house, the artist
focuses on night landscapes where the city is
illuminated by artificial lights. However, these
landscapes are transformed by the interventions of
reflective surfaces whose presence and precise
position cannot be identified. Looking carefully, one
realizes that the landscape is seen through a glass,
and that the reflections of other glasses, mirrors,
various reflective surfaces and lights in the vicinity
fall on this glass, and that these reflections multiply
and scatter. Interior and exterior coexist on these
pictorial surfaces. The landscape is folded with
double visions, the images shift, turning into a
performance of artificial light. In these high-contrast
oil on paper paintings, the artist creates a suspicious
void that invites us to think about distance and
proximity, and creates an image of depth without
perspective.

Sive Nese, who approaches the space of
being together and relationship with a place by
proposing a spatial image that can deepen and
multiply without a hierarchical perspective, focuses
on night and artificial light sources in her recent

years, while the reflection and refraction of light, the
places it illuminates and leaves with darkness and
shadows become other issues that the artist
addresses. The artist believes that the visibility
provided by light, the intense illumination, creates
misleading, even invasive images of the reality of
things, places or cities, and she invites us to look at
what these supposedly clear illuminated places
render invisible. Light blinds as much as it makes
visible. While the designed lightenings are subject
to decisions regarding the use or representation of
the space, they ignore borders, transitions, slippery
spaces, dysfunctional voids. In Sive Nese's paintings,
reflective surfaces, balconies, stairs, windows,
overflow from the space they are physically a part
of, and take their place in other spatial construc-
tions with their reflections, and spatial boundaries
become indistinct as they are scrutinized.

The transience that the artist creates
between interior space, exterior space and surface
with Night Series makes the location of the viewer's
place in relation to the space being viewed doubt-
ful. In a way, the viewer is included in this concep-
tion of physical space surrounding coexistence with
an ambiguous suggestion of a position. While the
space, the city multiplies and resists becoming
transparent and surrendering to an absolute
visibility with the violence of light, the subject
looking at the painting is invited to weigh his own
position. In a shared space, criticisms about the
responsibilities of seeing and being seen also come
to the fore.

Basak Kaptan, whose practice encompasses
time-based works using various techniques and
media, presents two works in Sympathetic System,
Passenger’s Seat (2022) and Residue of the Day,



(2022). In both works, she raises questions and
suggestions about the temporality and spatiality of
animation, a form of moving image. In Passenger’s
Seat, the artist takes up the film "Ankara, the Heart
of Turkey" (1934), that was commissioned by Atatirk
to a film crew from the USSR on the occasion of the
10th anniversary of the Republic, and focuses on the
moments in which Istanbul is shown in the film.
Basak is intrigued by the intense relationship
between the sea and the daily life in Istanbul at the
time, as the film crew walks along the Bosphorus
and shoots detailed coastline shots. The large
number of rowing boats on the Bosphorus and the
crowds on the shores make visible a daily life
practice about the city's relationship with the water
that is difficult to trace today. Basak makes a collage
with a selection of these landscapes that record life
on the Bosphorus to create a new filmstrip. She
draws fragments of the landscapes on blank devel-
oped medium format film and exhibits this new film
as a loop rotated by two moving reels. Just in front
of the film, a girl made of laser-cut plexiglass,
looking out of the window of a shaky car, completes
this animated sculpture. In a way, Basak Kaptan puts
the viewer in the seat next to this child and suggests
looking at the collage landscape from inside a
moving car. This technique, which Basak tried for
the first time in the Sympathetic System exhibition,
gains another layer during the exhibition. As the
collage film strip rotates in a loop, it rubs against the
two rods fixing the film strip and the drawing
erodes at these points of contact. In a way, the work
becomes a work that erases itself with each rotation,
inviting questions about the temporal slipperiness
of space, of forgetting and the permanence of the
image of a historical moment. The artist, who

extracts simple daily life practices from the ideologi-
cal representation of Istanbul in this 1934 film,
constructs the mode of presentation by including a
possible viewing moment from the present day,
including a child looking out of a car window in the
scene.

The second work exhibited by Basak is titled
Residue of the Day, (2022). This work shows the
image of a chair drawn by the artist on eight glass
surfaces that she has sooted by burning a candle,
and rabbits that are trying to settle under the legs
of this chair. In each frame, the chair appears to
move slightly, and the rabbits move and reposition
themselves in response to the movement of the
chair. Reminiscent of the successive frames of a
possible animation, the work raises questions about
settlement through the movement of the chair and
the rabbits' frantic attempt to gain a foothold.
Under what conditions and with what decisions is it
possible for a space to become a dwelling place?
How can we examine the relations with objects and
other living beings in the reorganization of space?

In Sympathetic System, Evrim Kavcar shares
two of her works with the audience, in which she
shares her experience spanning nearly seven years,
including the period when she came together with
Nalan, Basak and Nese. Mental Visits, (2022) and
Soul Notebooks, (2022). Composed of plastrin
sculptures, Mental Visits is based on spatial and
architectural fragments from various mental health
and neurological diseases hospitals in Istanbul.
These fragments are infiltrated by other references
to the artist's experience, resulting in sculptures
whose relationship with the physical space
becomes indistinct, making visible an emergence
between disintegration and establishment. The



pool of Bakirkdy Psychiatric Hospital meets a
dolphin; the Thinking Man sculpture evolves into a
prosthetic goat-like figure with an amputated left
arm like the Venus of Milo. Inviting us to think about
the diversity of conceptions of space in psychiatric
or neurological treatment processes, the work also
raises questions about the physicality of spatiality.
So much so that during these intensive treatment
processes, patients simultaneously experience the
spatial and physical conditions of the hospital and
open up to the spatiality of completely different
places. They can also describe in detail these
non-common, unique spaces, which have various
forms depending on the disease they experience.
These experiences, which can also be understood as
an intense form of rejecting physical spatial condi-
tions, stand out as a form of rebellion and resistance
to factual conditions, written with difficulties.
Evrim's second work, Soul Notebooks, is a
selection of drawings she made between 2020-22.
These drawings evoke the idea of a corporeal space
as they fold over the paper. The drawings, some of
which recall drawings of organelles we remember
from biology textbooks, some of undiscovered
creatures, some of microscopic images looking very
closely at a body, can also be read as traces of the
process of treatment that spans seven years, of the
vague but persistent traversing of spaces and
places. The countless microorganisms contained in a
forest, the infinite number of living beings
contained in a body and the incomprehensible
movement, flow, appearance and disappearance
created in the mind in and through an intense
period, are revealed in a language of lines in Spirit
Notebooks. The multiplicity within the singularity of
a forest, a body, a mind, and the spatiality, gaps and

distance of this multiplicity that makes coexistence
possible are depicted subtly.

Exploring the singular and plural, individual
and social effects of the experience of space and the
physical environment, and exploring the contempo-
rary possibilities of public space and shared partner-
ships in the context of togetherness, Sympathetic
System was born out of a year-long collaboration
between Basak Kaptan, Evrim Kavcar, Nalan Yirtmag
and Sive Nese Baydar. Under the pressure of an
uninterrupted experience of threat in sensory,
bodily and perceptual terms, questions about how
we can build ways of surviving and empowerment
together, just like the way the sympathetic nervous
system works, constitute the main interests of this
process of thinking and producing. How artistic
production can be possible through a togetherness
nourished by ethics of care, and what can be
proposed for new forms of shared senses together
but by going through separate production process-
es, stand out as the main questions that Sympathet-
ic System traces. Through the works of the artists,
the spatial conditions of this coexistence are
addressed with critiques tackling urban and envi-
ronmental justice, the politics of representing and
looking at common spaces, the place and move-
ment of things, and the corporeal and mental
references of spatiality.

Kevser GUler






Nalan Yirtmag
Komsular Serisi / Neighbours Series, 2020

35x50cm
Tuval Gizerine yagli boya
Oil painting on canvas



Nalan Yirtmag
Komsular Serisi / Neighbours Series, 2020

35x50cm
Tuval tzerine yagh boya / Oil painting on canvas



Nalan Yirtmac, isimsiz / Untitled, 2022, 80 x 80 cm, Tuval iizerine yagli boya / Qil painting on canvas




Nalan Yirtmag
Portre / Portrait, 2021

35x50cm
Tuval lizerine yagli boya
Oil painting on canvas

Nalan Yirtmag
Felaket Serisi / Disaster Series, 2020

50x35cm
Tuval tzerine yagl boya / Oil painting on canvas




Nalan Yirtmag
Macka Parki / Machka Park, 2022

55x41 cm
Tuval izerine yagli boya
Oil painting on canvas

Nalan Yirtmag
Kamuran, 2022

50 x40 cm
Tuval Gizerine yagli boya
Oil painting on canvas



Nalan Yirtmag
Felaket Serisi
/ Disaster Series, 2020

50x35cm
Tuval lizerine yagli boya
Oil painting on canvas




Nalan Yirtmag
Felaket Serisi / Disaster Series, 2021

20x 20 cm
Tuval lzerine yagli boya / Oil painting on canvas




Felaket Serisi /Disaster Series, 2022
116 x 88 cm Tuval lzerine yagl boya
Oil painting on canvas

Felaket Serisi /Disaster Series, 2017
20 x 20 cm Tuval Gzerine yagli boya
Oil painting on canvas

Felaket Serisi /Disaster Series, 2021
40 x 40 cm Tuval tizerine yagl boya / Oil painting on canvas



Nalan Yirtmag
Felaket Serisi / Disaster Series, 2020

35x50cm

50x35cm
Tuval Uzerine yagh boya / Oil painting on canvas

Tuval Uzerine yagh boya / Qil painting on canvas

Felaket Serisi / Disaster Series, 2021

35x25cm
Tuval lzerine yagli boya
Oil painting on canvas



Felaket Serisi / Disaster Series, 2020 Felaket Serisi / Disaster Series, 2021

30x30cm 25x35cm
Tuval Uzerine yagh boya / Oil painting on canvas Tuval tUzerine yagh boya / Oil painting on canvas

Felaket Serisi / Disaster Series, 2020

35x25cm
Tuval tzerine yagh boya / Oil painting on canvas



Nalan Yirtmag
Oto-portre / Self Portrait, 2022

10x15cm
Ahsap Uzerine yagh boya

Nalan Yirtmag QOil painting on wood pannel

Manzara /Landscape, 2022

115x70cm
Tuval Gizerine yagli boya
Oil painting on canvas




Nalan Yirtmacg
Felaket Serisi / Disaster Series, 2021

80x35cm
Ahsap panel lzerine yagl boya
Oil painting on wood panel



Sive Nese Baydar
Gece Serisi Istanbul / Night Series Istanbul, 2022

200 x 149 cm,
Kagrt Gzerine yagli boya / Oil painting on paper



Sive Nese Baydar
Gece Serisi ikinci Kat / Night Series Second Floor, 2022

43 x 54 cm,
Kagit Gizerine yagli boya / Oil painting on paper



Sive Nese Baydar
Gece Serisi Vapurdan / Night Series From the Ferry, 2022

60 x40 cm,
Kagit tizerine yagh boya / Oil painting on paper

Sive Nese Baydar
Gece Serisi Balkon
Night Series Balcony, 2022

30x 18 cm,
Kagit tizerine yagli boya / Oil painting on paper
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Sive Nese Baydar, Gece Serisi Sehir / Night Series City, 2022
70 x 40 cm Kagit Gzerine yagl boya / oil painting on paper

Sive Nese Baydar, Gece Serisi Liman / Night Series Harbour, 2022
70 x 40 cm Kagit tizerine yagh boya / oil painting on paper




Sive Nese Baydar, Gece Serisi Pencere / Night Series Window, 2022
100 x 70 cm Kagit tizerine yagh boya / oil painting on paper

Sive Nese Baydar, Gece Serisi Merdiven / Night Series Stairs, 2022
100 x 70 cm Kagit tizerine yagh boya / oil painting on paper



Basak Kaptan
Yolcu Koltugu / Passenger’s Seat, 2022

Mekanik Uygulama: Atakan Aydin
Yerlestirme, 45 x 20 x 23 cm

Mechanical Application: Atakan Aydin
Installation, 45 x 20 x 23 cm




Basak Kaptan
Yolcu Koltugu / Passenger’s Seat, 2022

“Turkiye'nin Kalbi Ankara” (Rusca: cepaue Typuwnu / Serdtse Turtsii), Cumhuriyetin 10. yilini kutlama-
larini konu alan1934 Sovyetler Birligi yapimi siyah beyaz belgesel filmden secilmis karelerin orta
format film tzerine yeniden kurgulanmis cizimleri.

Mekanik Uygulama: Atakan Aydin
Yerlestirme, 45 x 20 x 23 cm

Drawings on medium format film which drives from the selected frames of balck and white docu-
mentary film called "Ankara, The Heart of Turkey " (Russian: cepgue Typuwun / Serdtse Turtsii) made
in the Soviet Union in 1934 for the celebrations of the 10th anniversary of Turkish Republic.

Mechanical Application: Atakan Aydin
Installation, 45 x 20 x 23 cm




Basak Kaptan, Detay, Yolcu Koltugu / Detail from Passenger’s Seat, 2022



Basak Kaptan
GUnun Tortusu / Residue of the Day, 2022

Yerlestirme, 120 x 20 x 12 cm
Led Isik, ahsap raf, 8 parca 15 x 20 cm cam, is ve yag




Evrim Kavcar
Asabiye Ziyaretleri / Mental Visits, 2022

Yerlestirme, Degisen olctilerde modelleme kili, suluboya
Installation, Modelling clay in varying sizes, watercolour



Evrim Kavcar
Asabiye Ziyaretleri / Mental Visits, 2022

Degisen olculerde modelleme kili, suluboya
Modelling clay in varying sizes, watercolour



Evrim Kavcar
Asabiye Ziyaretleri / Mental Visits, 2022

Degisen olciilerde modelleme kili, suluboya / Modelling clay in varying sizes, watercolour




Evrim Kavcar
Asabiye Ziyaretleri / Mental Visits, 2022

Degisen olgulerde modelleme kili, suluboya
Modelling clay in varying sizes, watercolour



Evrim Kavcar
Ruh Defteri / Soul Notebook 2020-22

Masa Uzerine yerlestirme, farklh boyutlarda ¢izimler
Drawings on various sizes



Evrim Kavcar
Ruh Defteri / Soul Notebook 2020-22

Masa uizerine yerlestirme, farkh boyutlarda ¢izimler
Drawings on various sizes



Evrim Kavcar

Ruh Defteri / Soul Notebook 2020-22

Masa Uzerine yerlestirme, farklh boyutlarda cizimler

Drawings on various sizes



Evrim Kavcar
Ruh Defteri / Soul Notebook 2020-22

Masa Uzerine yerlestirme, farkli boyutlarda cizimler / Drawings on various sizes





